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HANNAH WEINER (1928 – 1997) 
FEBRUARY 21 – MAY 17 2015  
PRESS INFORMATION: FRIDAY, FEBRUARY 20, 10 AM 
OPENING: FRIDAY, FEBRUARY 20, 6PM 

 
 
Hannah Weiner’s poetry captures language where it happens, by listening or looking. 
With her roots in the 1960s avant-garde of New York, she thus transformed the ways 
language appears. Her art could be called poetry or lyrics; her works are as much 
performances as images.  

Hannah Weiner was born in Providence, Rhode Island, in 1928. She studied literature at 
the renowned Radcliffe College, Massachusetts, and worked as a reader for various 
poetry magazines. When she became active as a poet in the 1960s in the immediate 
surroundings of the New York art and performance scene, she had already established a 
professional position as a designer of lingerie. Her first attempts at writing, of 
which her cycle of poems The Magritte Poems (1963) has survived, are clearly influenced 
in their playful dealings with the structure and figurative power of language by the 
New York Poetry School, which she encountered at the New School for Social Research 
with Kenneth Koch, Ted Barrigan and others. Due to her association with the later Pop 
artist, Marjorie Strider, and the performance artist, Carolee Schneemann she was 
integrated into the New York art scene no less as a designer than as a poet.  

In 1968 came Weiner‘s first Code Poems: adapting the International Code of Signals – a 
signal system developed for communications at sea – she composed dialogue scripts, 
absurd and humorous “poems”, which were performed in various constellations and with 
changing casts. In these scripts she experimented with new methods of communication – 
visual, auditory and body-related. When the Code Poems were published in 1982 a 
rotatable mandala was attached to the cover of the book, encouraging readers to make 
their own experiments with poetry: “Where does It or You begin?” 

In addition to her personal works, such as Hannah Weiner at Her Job (1969), Hannah 
Weiner meets Hannah Weiner (1969) and the draft (and performance) of an 
abstract/minimal labelling system for doorplates and doors in public places, Hannah 
Weiner was part of a small avant-garde group of poets, art critics and performance 
artists who organized poetry events to bring poetry “off the page” and onto the street. 
In the Fashion Show-Poetry Event (1969), which Weiner helped organize, Claes Oldenburg, 
Andy Warhol and James Lee Byars showed fashion designs. The Streetworks (1969/1970), a 
series of collectively conceived events and happenings in New York streets, poets, 
artists and the passing public were all challenged to try out poetic interaction in the 
immediate urban environment. In 0 to 9, a magazine edited by Vito Acconci and 
Bernadette Mayer, the streetwork poets found their publication outlet. In it, authors 
were published whose poetry moved symptomatically between (writing) process and speech 
deconstruction and who are still setting the style for the language-poets movement far 
beyond the borders of the USA.   

“The words began to appear in 1972 and led to the clairvoyant journal 
a three voice performance poetry book about learning,  
explaining instructions and the counter voice”  
(Hannah Weiner in Silent Teacher, 1993) 
 
“I see words” – announced Hannah Weiner at the beginning of the 70s, and she withdrew 
her work process from social and collaborative activism to her very singular research 
of language in analogy to her sense ability, as well as to provoke and write down: how 
can one capture and copy down the language taking place around one? How react to the 
constant achievement of language? In answering these questions Hannah Weiner no longer 
made texts out of her own words but rather she intervened in the language material 
around her and translated it into hour-long or day-long sessions immediately from her 
subjective field of perception into a form of writing or imaging. Between 1971 and 1978 
Weiner worked exclusively on the Clairvoyant Journals, which she published as excerpts 
in various sub-cultural magazines, poetry newsletters and anthologies. The Clairvoyant-
Journals were followed by various book projects, including Weeks (1986), which 
translates the communications structure of television, and Silent Teachers (1989 – 91), 
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in which the poems lay out clairvoyantesque dialogues with fictitious “teachers”. Apart 
from her work as a writer, Hannah Weiner also appeared regularly at the Poetry Center 
St. Marks Church and readings – for example in the legendary avant-garde broadcasting 
program Public Access Poetry – make clear how close her poetry is to performance. In 
addition, her visual and other styles of real-time transcriptions of the language 
taking place around her gained increasing influence as avant la letter poetry in the 
context of Language Poets. How difficult it remained to find a place for her work in 
the current genres of literature is shown by the insistent search for new terms to 
describe her idiosyncratic form of writing; Avant-garde Journalism (Patrick Durgin) or 
Large Sheet Poetry (Weiner) are some examples of that. 

After her death, the reception of Hannah Weiner took place mainly in the context of 
disability studies, American innovative  poetry (especially with a feminist 
perspective), and 1970s conceptual language discourse. However, especially through the 
communications work of Charles Bernstein, the executor of her literary heritage, and 
the researches of Patrick Durgin (Hannah Weiner Open House, Kenning Editions, 2007) 
Weiner’s work has enjoyed a major revaluation, which pays respect not only to her 
influence on the movement of Language Poetry (the second generation) but also to her 
role in the New York avant-garde performance scene.  

In the exhibition at the Kunsthalle Zürich, Hannah Weiner‘s work is being shown 
comprehensively for the first time in the context of contemporary art. While today 
strategies and positions are being sought for the new communications media, long before 
our time Hannah Weiner demonstrated possibilities for appropriating language in 
transformation and giving it new settings.  

Curated by Franziska Glozer 

 
Press information: Friday, February 20, 10 am 
We are happy to provide additional information and digital visual material: 
Tel. +41 (0)44 272 15 15 or email presse@kunsthallezurich.ch 
 
 
Theory & Programs: 
 
Hannah Weiner Day   
Workshop, Reading, Talk 
Saturday, March 14, from 11 am 
Hannah Weiner saw words, wrote them down, and enacted them. What do they mean for us 
today? How to see what she saw, read what she wrote, hear what’s still there? Conveived 
together with Franziska Glozer, the curator of this exhibition, this full-day homage 
offers an in-depth workshop on questions of translation and typography, a series of 
newly staged readings of Weiner’s work by young artists, and a talk about her life and 
times. 
 
The workshop is held in German. The evening lectures and talks are held in English.  

Registration for the workshop is requested: rsvp@kunsthallezurich.ch 

 
Guided Tours 
Wednesdays, 12.30 - 1.30 pm, with Daniel Baumann (Director Kunsthalle Zürich): February 

25 / April 15 
Thursdays, 6 - 7 pm, with Arthur Fink (Curator and Art Historian): March 12 / April 20 
Sundays, 2 - 3 pm, with Yannic Joray (Artist and Curator): March 22 / May 17 
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Book TV 
Books presentation and public TV-recording (English), a project by Géraldine Beck 
#04 Vincent de Roguin: Illisibilismes – observations on esoteric Christianity, hair 
metal and war propaganda 
#05 Luca Beeler: Children Books 
Friday, April 10 2015, 5-6 pm 
This first event at Kunsthalle Zürich introduces episodes #04 and #05. Vincent de 
Roguin is an artist based in Geneva and will speak about the migration of selected 
ideas and symbols, connecting Christian hermeticism, underground music and war 
propaganda iconography. After a short break Zurich based art historian and curator 
Luca Beeler will look at artist publications catered to future generations - such as 
the ones by El Lissitzky, Andy Warhol, John Armleder, and Tana Hoban, among others. 
 
Opening Hours 
Tue/Wed/Fri 11 am – 6 pm, Thur 11 am – 8 pm, Sat/Sun 10 am – 5 pm, Mo closed 
Holidays April 3, April 5, May 5 & 14, 10 am – 5 Ppm 
 
 
Please consult the up-to-date information on our website: www.kunsthallezurich.ch 
 
 
 
Kunsthalle Zürich receives generous funding from: 
 
 
 
 

 
 
 
 
 
 
 
 

 


